SUMMARY OF REASONS FOR DECISION
Under the Films, Videos, and Publications Classification Act 1993 (FVPC Act)

HEADNOTE

Title of publication: 300: Rise Of An Empire

Other known title(s): Not stated

OFLC tef: 1400061.000
Medium: Film
Classification: Objectionable except if the availability of the publication is restricted

to persons who have attained the age of 16 yeats.
Descriptive note: Graphic violence, sex scenes and offensive language

Display conditions:  None

300: Rise Of An Empire is the sequel to an American film adaptation of Frank Millet’s graphic
novel 300. It is set in ancient Greece duting the Persian invasion led by their ‘god-king” Xerxes.
The stoty runs parallel to the ptevious film and follows Athenian admiral Themistocles as he
attempts to unite the Grecian city states and repel the overwhelming Persian forces. It introduces
Kerxes’ naval commander Artemisia, who faces off against Themistocles in the film’s extensive
sea battles.

Under s3(1) the publication deals extensively with matters of violence and some associated
cruelty. These are consideted under s3(3)(a}(i). Depictions of sexual violence ate discussed
under s3(3)(2)(di). The publication does not require discussion under any of the s3(2) criteria.

Regarding mattets of sex, there is a sex scene between Artemisia and Themistocles. Kissing, they
grasp at each other’s throats or hait in a struggle of power. The camera shows brief glimpses of
body positions but mainly focuses on their faces. Their aggressive coupling is llustrated through
thrusting motions and moaning as well as torn clothing and fleeting breast nudity. In addition,
the film contains some minor sexual references, such as “you’ve come a long way to stroke your
cock and watch real Spartan men train.”

In terms of s3(3)(a)(1), the film depicts the infliction of serious physical harm to a high extent and
occasionally strong degree. The highly stylised, bloody violence is emphasised by slow motion
and synchronised to a driving soundtrack. ‘The warriors use traditional martial weapons such as
swortds, axes, lances and arrows to inflict varying degrees of injury. Slashes and stabs result in
gouts of obviously digital blood which arc through the air and across the environment. These
unrealistic sptays of blood tend to obscute the wounds inflicted and this limits the overall impact
of the violence.

There are also several scenes of decapitation or bloody dismemberment. In one of these,
Artemisia slices a ptisoner’s throat before severing his head with unlikely ease. She kicks his
body ovet and it falls onto the camera, spilling blood across the screen. Artemisia then kisses the
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decapitated head and hutls it through the air, trailing blood. Another stronger scene occurs when
"Themistocles battles one of Artemisia’s generals. A heavy blow removes the man’s sword arm
and another cuts off his leg to bloody effect. He falls to the deck as Themistocles raises his
sword and the scene cuts to a close up of blood spraying across Themistocles’ face.

Furthermote, the climactic battle features two bloodiet close ups of injury. The firstis of a
forearm as blood fountains gratuitously from the stump. The othet shows a profile of a sword
buried in a man’s skull and blood gushes from the wound. Despite their proximity to the camera,
the depiction of injury retnains obscured by thick gouts of blood and this limits the detail
presented.

Regarding cruelty, this occurs to 2 limited extent and degree, such as men being drowned or
soldiers used as suicide bombets to destroy Grecian ships. One of the stronger scenes of cruelty
reveals the Petsian ships are rowed by manacled slaves. A passing shot shows a slave’s back lined
with bloodied lacerations. A whipping sound is used to further illustrate the cruelty of their
situation.

Under s3(3){2)(ii), there are two brief scenes of sexual violence in the film. These ate perpetrated
by invading soldiers against the backgtound of a burning city while their comrades slaughtet
citizens. The act is described with the victim’s screaming and struggling as well as brief thrusting
motion from the petpetrator. However the contrast with the flames as well as the distance of the
acts limnit the detail presented. In addition, the first scene of sexual violence is contrasted with
close ups of Artemisia as a child. Her ctying face highlights the emotional trauma as het family is
raped and killed. A voiceover tells of the soldiers “turning their attention to her” and the scteen
fades to black. The sequence skips to the young Artemisia lying in the depths of a ship with het
arms chained to the wall. An older man approaches het, loosening his toga to imply her
imminent rape as the scene fades. The sombre tone and disturbing implications of these scenes
pottray sexual violence in a limited but horrific light.

In terms of s34, the publication contains a few uses of the highly oifenstve term “fuck”. This s
primatily used in the sexual sense of the word, for example “you fight much harder than you
fuck.” While such language is not suitable for children, it is unlikely to cause them harm.

300: Rise Of An Empire is a stylish and violent action film about the Persian invasion of Greece.
Extensive, bloody violence and a few limited depictions of sexual viclence would be likely to
shock and distutb younger audiences. Furthermore, an aggressive sex scene requires 2 higher
level of maturity to understand the undetlying contest of wills. As a result, the unrestricted
availability of the publication would be injutious to the public good. The stylish presentation of
violence as entertainment may inure imptressionable audiences to depictions of violence and runs
the risk of desensitising them towards violence in general. However, older teenagers and adults
have the maturity and life experience to be able to place the above content within its fantastical
context. In accordance with the New Zealand Bill of Rights Act 1990, restricting the publication
to this age group is the lowest reasonable restriction which could be applied in order to prevent
injuty to the public good. Thetefore 300: Rise Of An Empire is classified as objectionable unless
the availability of the publication is restricted to persons aged 16 years and over.

Note:
Copytight Office of Film and Literature Classification. This document may be reproduced in whole but not in part
without written permission except for brief quotations embodied in articles, reports or reviews.
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1D Section

CONSIDERATION SHEET
OFLC ref: 1400061.000
Submission channel: s12(1)

Title of publication:

300: Rise Of An Eimpire

Othei known title: Not stated
Medium: Film
Distributor: Roadshow Film Distributors
Ditector: Noam Murro
Producer: Mark Canton
etal
Country of origin:  United States
Language: English
Applicant: Film & Video Labelling Body
Examination transcript No: 616, p149

Examination date:

Classification Officer(s):

Other identifying
information:

11 February 2014
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COMPONENTS OF FILM

Components of film originally examined:

ID Section

Components Running time
Feature(s): 300: Rise Of An Empire 102:26
Total running time; 102:26

Components of film excised:
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Examination

EXAMINATION

Section 23 Examination and classification —
...the Classification Office shall examine the publication to determine the classification of the
publication.

Section 24 Soundtrack to be considered -

Whete a film is intended to be viewed with an accompanying soundtrack (whether or not the
soundteack is an integral part of the film), an examination of the film under s23 of the Act shall also
take into account the content of the soundtrack and its relationship to the film.

Description of Publication:

300: Rise Of An Enpire is the sequel to an American film adaptation of Frank Millet’s graphic novel
300. Ttis setin ancient Greece during the Persian invasion led by theit ‘god-king’ Xerxes. The story
tuns patallel to the previous film and follows Athenian admiral Themistocles as he attempts to unite
the Grecian city states and repel the overwhelming Persian forces. It introduces Xerxes” naval
commander Artemisia, who faces off against Themistocles in the film’s extensive sea battles.
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Section 20 — Synopsis of Written Submissions

Section 21 Other Assistance

OFLC Ref: 1400061.000

Statutory Submissions

Not Applicable { X I

None Requested

See Record of Assistance
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Other Relevant Information

Other Relevant Information

(None Considered |

In reaching a classification decision the Classification Office may consider a variety of information
including previous decisions of the Classification Office or other censorship bodies, reseatch,
books, articles, reviews, and information obtained from the Internet. If you have used any of this

information please record this below.

Previous decisions

Classification Body ~ OFLC VRA

Chief Censor of Film E 1T

[ ]
[ 1

Title:
300

Publication/Certificate/Decision No. 700383

Other Sources (please specify and reference):
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Classification

CLASSIFICATION

Section 3 Meaning of “objectionable®-

s3(1) v a publcation is objectionable if ir describes, depicts, expresses, or otherwise deals with matiers such
as sex, horror, crimee, cruelty, or violence in such a manner that the availability of the publication is
likely to be injurions fo the public good.

Subject Matter Gateway

The Court of Appeal's interpretation of the words "mattets such as sex, hotror, ctime, cruelty or
violence" in s3(1}, as set out in Living Word Distributors v Human Rights Action Group (Wellington) [2000]
3 NZLR 570; (2000) 6 HRNZ 28, must also be taken in to account in the classification of any
publication: :

[27] The words "matters such as” in context are both expanding and limiting. They expand the
qualifying content beyond a batre focus on one of the five categories specified. But the
expression "such as" is narrower than "includes", which was the term used in defining
"indecent" in the repealed Indecent Publications Act 1963. Given the similatity of the content
description in the successive statutes, "such as" was a deliberate departure from the
unrestricting "includes”.

[28] The words used in s3 limit the qualifying publications to those that can fairly be described
as dealing with matters of the kinds listed. In that regard, too, the collocation of words "sex,
hotror, crime, cruelty ot violence", as the matters dealt with, tends to point to activity rather
than to the expression of opinion or attitude.

[29] That, in our view, is the scope of the subject matter gateway.

The content of the publication must bring it within the "subject matter gateway". In classifying the
publication therefore, the question is whether og not it deals with the following:

Matters such as sex

Included as a "matter such as sex” is any publication that in terms of s3(1A) —

(a) <o i5 or contuains T or move viswal images of 1 or move children or young persons who are nude
or partially nude; and
(%) thase T or more viswal images are, alone, or logether with any other contents of the publication,

reasonably capably of being regarded ar sexual in naturs.

At one point in the film there is a sex scene between Artermisia and Themistocles. Kissing, they
grasp each other’s throats or hair in a struggle of power. The camera shows brief glimpses of body
posttions but mainly focuses on their faces. Their aggressive coupling is illustrated through thrusting
motions and mozning as well as torn clothing and fleeting breast nudity. In addition, the film
contains some minor sexual references, such as “you’ve come a long way to stroke your cock and
watch real Spartan men train™.
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Classification

Matters such as horror

Some of the imagery 1s hotrific, discussed under s3(3){2)(1)

Matters such as crime

Not applicable.

Matters such as cruelty

Cruelty is discussed in conjunction with violence under s3(3)(2)(i) below.
Matters such as violenee

The film primarily deals with matters of violence and this is detailed under s3(3){a)(x). Sexual
violence is discussed under s3{3)(a)(it).

Or — The content of the publication does not bring it within any "subject matter gateway". |:|

For publications that fall outside the “subject matter gateway” go to s3A and s3B

Section 3(2) Certain publications are deemed to be objectionable —

Under s3(2) of the FVPC Act, a publication is deemed to be objectionable if it promotes ot supports,
or tends to promote or support, certain activities listed in that subsection.

In Moonen v Film and Literature Board of Review (Moonen I), the Coutrt of Appeal stated that the words
"promotes or supports" must be given "such available meaning as impinges as little as possible on
the freedom of expression” ' in order to be consistent with the Bill of Rights. The Court then set out
how a publication may come within a definition of "promotes or supports” in s3(2) that impinges as
little as possible on the freedom of expression:

Description and depiction ... of a prohibited activity do not of themselves necessarily
amount to promotion of or support for that activity. There must be something about the
way the prohibited activity is described, depicted or otherwise dealt with, which can fairly be
said to have the effect of promoting or supporting that activity.

Mere depiction or description of any of the s3(2) matters will generally not be enough to deem a
publication to be objectionable under s3(2). When used in conjunction with an activity, the
Classification Office defines "promote” to mean the advancement or encouragement of that activity.
The Classification Office interprets the word "support” to mean the upholding and strengthening of
something so that it is more likely to endure. A publication must therefore advance, encourage,
uphold or strengthen, rather than merely depict, describe or deal with, one of the matters listed in
s3(2) for it to be deemed to be objectionable under that provision.

L Moouen v Fitor and Literature Board of Review [2000] 2 NZLR 9 at para 27.
? Above n2 at para 29.
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Classification

$3(2)(a) The exploitation of children, or young persons, or both, for sexual purposes.

In Moowuen v Film and Literature Board of Review (Moowen IT) [2002] 2 NZLR 754, the Court of Appeal
stated that the absence of definitions of "young persons” and "children" in s3(2)(a) was deliberate.
The provision does not require proof of the models” ages; it requites an assessment of whether or
not the publication in which the models appear promotes ot supports the exploitation of children or
young persons for sexual purposes:

The legislation 1s concerned with the vulnerability of young people and with the cotrosive
injury to the public good of depicting persons perceived to be children or young people as
subjects for exploitation. The Board propetly assessed whether the publication of the
photographs would tend to promote or support the exploitation of children or young
persons, not limited to the impact on the particular persons photographed. The inquiry
under s3 does not require the ascettainment of the precise age of the person photographed.”

It was Parliament’s intention therefore that s3(2)(a) should apply to any publication as defined in the
Act, that promotes, supports, or tends to promote or suppott, the exploitation of children or young
persons for sexual purposes. As long as a publication at least tends to promote or support such
exploitation, whether or not it depicts underage models, no underage models or no models at all is
irrelevant to the proper application of s3(Z)(a). The issue 1s whether, on the evidence presented by
the publication itself, the publication at least tends to promote or support the exploitation of
children or young persons for sexual purposes.

Not applicable.

s32)(b) The use of violence or coercion fo compel any person to participate in, or submit fo, sexual
conelsct.

Not applicable.

$32)() Sexcual conduct with or upon the body of a dead person.

Not applicable.

32)d) The use of urine or excrement in association with degrading or debumanising conduct or sexcnal
conduct.

Not applicable.

£3(2)(8) Bestiality.

Not applicable.

$32)H Atts of torture or the infliction of exitrenee violence or extrerme cruelly.

Not applicable.

3 Moonen » Fibm and Literainre Board of Review [2002) 2 NZLR 754 at para 40.
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Classification

1f the publication promotes and suppotts, or tends to promote and support, any of the 3(2)
provisions above and is deemed objectionable go to the Bill of Rights section.

However, section 32 of the FVPC Act directs the Classification Office to consider whether it would
classify the publication differently if the material falling under s3(2) were excised or altered. If an
excision were made, the publication would no longer fall under 3(2) of the FVPC Act. If the
publication contains material that falls under 3(2) which can be excised or altered, go the Excisions
section and then return to s3(3) and 3(4) below.

Otherwise, if the publication does not fall under s3(2) consider the following matters:

Section 3(3) Matters to be given particular weight —

In determining, for the purposes of the Act, whether or not any publication (other than a publication
to which subsection 3(2) of this section applies) is objectionable or should in accordance with section
23(2) be given a classification other than objectionable, the following matters shall also be
considered:

..particular weight shall be given to the extent and degree to which, and the manner in which, the
publication desctibes, depicts, ot otherwise deals with...

$303)(a) i) Acts of torture, the infliction of serions physical barm, or acts of significant cruslty.

The film depicts the infliction of setious physical harm to a high extent and occasionally strong
degree. The highly stylised, bloody violence is emphasised by slow motion and synchronised to a
driving soundtrack. The warriors use traditional mattial weapons such as swords, axes, lances and
atrows to inflict varying degrees of injury. Slashes and stabs resultin gouts of obviously digital blood
which atc through the air and across the environment. These untealistic sprays of blood tend to
obscure the wounds inflicted and this limits the overall impact of the violence.

There are also several scenes of decapitation or bloody dismemberment. In one of these, Artemisia
slices a prisoner’s throat before severing his head with unlikely ease. She kicks his body over and it
falls onto the camera, spilling blood across the screen. Artemisia then kisses the decapitated head
and hurls it through the air, trailing blood. Another stronger scene occurs when Themistocles battles
one of Artemisia’s generals. A heavy blow removes the man’s sword arm and another cuts off his
leg to bloody effect. He falls to the deck as Themistocles raises his sword and the scene cuts to a
close up of blood spraying across Themistocles’ face. Furthermore, the climactic battle features two
bloodier close ups of injury. ‘The first is of a forearm as blood fountains gratuitously from the
stump. The other shows a profile of a sword buried in 2 man’s skull and blood gushes from the
wound. Despite their proximity to the cameta, the depiction of injury remains obscured by thick
gouts of blood and this limits the detail presented.

Regarding cruelty, this occurs to a limited extent and degree, such as men being drowned or soldiers
used as suicide bombers to destroy Grecian ships. One of the stronger scenes of cruelty teveals the
Persian ships are rowed by manacled slaves. A passing shot shows a slave’s back lined with bloodied
lacerations. A whipping sound is used to further illustrate the cruelty of their situation.
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Classification

$3(3 ) (a}i Sescral violence or sexcual coercion, or violence or coercion in association with sexual conduct,
'y

There are two brief scenes of rape in the film. These ate petpetrated by invading soldiers against the
background of a burning city while their comrades slaughter citizens. The act is described with the
victim’s screaming and struggling as well as brief thrusting motion from the perpetrator. However
the contrast with the flames as well as the distance of the acts limit the detail presented. In addition,
the first, longer scene of sexual violence is contrasted with close ups of Artemisia as a chuld. Her
crying face highlights the emotional trauma as her family is raped and killed. A voiceover tells of the
soldiers “turning their attention to her” and the screen fades to black. The sequence moves to
Artemisia lying in the depths of a ship with her arms chained to the wall. An older man approaches,
loosening his toga to imply her imminent rape and the scene fades. The sombre tone and disturbing
implications of these scenes clearly portray sexual violence in a horrific manner.

$3(3)(a) ) Other sexcual or physical conduct of a degrading or dehumanising or demeaning nature.
Not applicable.
s3(3)(a)(iv) Sescual conduct with or by children, or young persons, or both.

Discussed under s3(3){a}(if) above.

$3(3)a)) Plysical condrct in which sexual satisfaction is derived from inflicting or suffering craelly or
pain.

Not applicable.

..particular weight shall be given to the extent and degtee to which, and the manner in which, the
publication

£3(3)b) Excploits the nudity of children or young persons, or both.

Not applicable.

$303)() Degrades, debumanises or demeans any person.

Not applicable.

$303)(d) Promuotes or enconrages cviminal acls or acls of terrorism.

Not applicable.

$3(3)e) Represents (whether divectly or by implication) that menbers of any particular class of the public

are inherently inferior to other meembers of the public by reason of any characteristic of menbers
of that class, being a characteristic that is a probibited ground of discrimination specified in
section 21(1) of the Human Rights Aet 1993."

*'The grounds of discrimination prohibited by s21{1) of the Fluman Rights Act 1993 are sex, marital status, religious belief, ethical belief, colour, tace,
ethnic or national origins, disability, age, political opinion, employment status, family status and sexual odentation,
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Classification

Not applicable.

3A Publication may be age-restricted if it contains highly offensive language likely to cause
serious harm

3A{1) A publication to which subsection 3A(2) applies may be classified as a restricted publication
under section 23(2)(c)(1).

3A¢2) This subsection applies to a publication that contains highly offensive langnage to such an extent
or degree that the availability of the publication would be likely, if not restricted to persons who
bhave attained a specified age, to canse serions havm to persons under that age.

3A(3) In this section, highly offensive language means language that is highly offensive fo the
public in geneval.

The publication contains a few uses of the highly offensive term “fuck”. This is primarily used in the
sexual sense of the word, for example “you fight much harder than you fuck.” While such language
is not suitable for children, it is unlikely to cause them lasting harm.

3B Publication may be age-restricted if likely to be injurious to public good for specified
reasons

3B(2) This subsection applies to a publication that contains material specified in subsection (3} to
such an extent or degree that the availability of the publication would, if not restricted to persons
who have attained a specified age, be likely to be injurious to the public good for any or all of the
reasons specified in subsection (4).

3B(3) The matevial referred fo in subsection (2) is material that
3B3)(a) describes, depicts, excpresses, or otherwise deals with—
3B3)(a)(i} Harn to a person’s body whether if involves infliction of pain or not (for exarple, self-

mntilation or similarly harmful body modification) or self-inflicted death.

Discussed elsewhere.

3B(3)(a)) Condnet that, if imitated, wonld pose a veal risk of sevions harm to self or others or both.
Not applicable.

3B(3)(a){z4) Physical conduct of a degrading or debumanising or dereaning nature.

Not applicable.

3B3)(5) is or includes 1 or more visual tmages—
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Classification
3B(3)(kiE) of a person’s body; and

3B, that, alone, or fogether with any other contents of the publication, are of a degrading or
2 7y 4 gracing
debumanising or demeaning nature.

Not applicable.
3B(4) The reasons referred to in subsection (2) are that the general levels of emotional and

intellectual development and matutity of petsons under the specified age mean that the availability of
the publication to those persons would be likely to—

3B#)a) Canse them 19 be greatly disturbed or shocked; or

3B#NE) Tncrease significantly the risk of them killing, or cansing serious harm fo, themselves, others, or
both; or

3BE)e) Enconurage them to treat or regard themselves, others, or both, as degraded or debumanised or
demeaned.

Please see conclusion.

3C Procedute for classification under sections 3A and 3B
In determining whether to classify a publication as a restricted publication in accordance with section

3A or section 3B, the Classification Office must consider the matters specified in paragraphs (a) to
(f) of section 3{4).
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Classification

Section 3(4) Additional mattess to be considered —

In determining, for the purposes of the Act, whether ot not any publication {other than a publication
to which subsection 3(2) of this section applies) is objectionable or should in accordance with section
23(2) be given a classification other than objectionable, the following matters shall also be
considered:

s34 ) a) The dominant effect of the publication as a whol.

300: Rise Of An Empire is a stylish and bloody action film about the Persian invasion of Greece.
£3(4)(5) The impact of the medinm in which the publication is presented.

A film is the sole focus of its audience, presented on a large screen with surround sound.

BE)@) The charvacter of the publication, including any mevit, valwe or importance it bas in relation to
literary, artistic, social, cultural, educational, scientific or other matiers.

The publication has some artistic merit.

s3()(d) The persons, classes of persons, or age groups of the persons to whom the publication is infended
or 15 likely to be made availabl.

Due to the content presented the film is likely intended for older teenagers and adults.

s34 je) The purpose for which the publication is intended fo be used.
Entertainment.
s34 Any other relevani circumstances relating to the intended or likely use of the publication.

The film will be screened in 2D and 3D.
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Bill of Rights Considerations
BILL OF RIGHTS CONSIDERATIONS
New Zealand Bill of Rights Act 1990
Section 14 Freedom of expression -
Erveryone has the right to freedom of excpression, including the freedon to seek, recoive, and impart information and
apinions of any kind in any form.
Section 5 Justified limitations -
Subject to section 4 of this Bill of Rights, the rights and freedoms contained in this Bill of Rights may be subject only to
sueh reasonable fimits prescribed by law as can be demonsirably justified in a free and democratic society.
Section 6 Interpretation consistent with Bill of Rights to be preferred -
Wherever an enactment can be given a meaning consistent with the rights and freedoms contained in this Bill of Rights,
that meaning shall be preferred to any other meaning.

Discussion of Bill of Rights Considerations:

Please see conclusion.
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Conclusion

CONCLUSION
Injury

If s3{1) applies to the publication the question is whether or not it deals with the matters discussed in
a manner that the availability of the publication is likely to be injurious to the public good. In
discussing injury consider the nature and severity of that injury, the likelihood of it occutring and
who would be injured by the publication's availability. The classification recommended must remedy
the injury identified.

If s3B applies to the publication, the injurty to the public good must be explained in terms of
s3B{4) of the FVPC Act.

If s3A applies to the publication, explain the age restriction in terms of how the language is likely
to cause serious harm to persons under the age of the restriction.

Classification: R16

300: Rise Of An Empire is a stylish and violent action film about the Petsian invasion of Greece.
Extensive, bloody violence and a few instances of rape would be likely to shock and disturb younger
audiences. Furthermote, an aggressive sex scene tequites a higher level of maturity to understand the
underlying contest of wills. As a result, the unrestricted availability of the publication would be
injutious to the public good. The stylish presentation of violence as entertainment may inure
impressionable audiences to depictions of violence and runs the risk of desensitising them towards
violence in general. However, older teenagers and adults have the maturity and life expetience to be
able to place the above content within its fantastical context. In accordance with the New Zealand
Bill of Rights Act 1990, restricting the publication to this age group is the lowest reasonable
restricion which could be applied in order to prevent injury to the public good. Therefore 300: Rise
Of An Empire is classified as objectionable unless the avatlability of the publication is restricted to
persons aged 16 years and over.
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Excisions/Alterations

EXCISIONS/ ALTERATIONS

Section 32 - Excisions from and alterations to film —

In the case of a film submitted for classification under any part of the Act other than s29(1) and
41(3) (court referrals), if the Classification is of the opinion that it would classify the film differently
according to whether any specified part or parts of the film ate excised from or left in the film, it
shall, before making a final determination in respect of the classification of the film, follow the
procedure prescribed by section 33.

Section 33(1) directs the Classification Office to notify the authotised distributor of the filtm of the
classification that would be given if patt ot parts of the film were excised or altered, and, the
classification that would be given if the specified patt or parts were not excised or altered.

Section 33(5) provides that, in deciding whether or not to propose excisions ot alterations, the
Classiftcation Office may consider the effect that any such excision or alteration may have on the
continuity of the film or on its overall effect.

EXCISIONS SUMMARY

| None (for non-moving image and s29(1) / 41(3) publications) | |

No excisions recommended (for all other moving image X
publications)

| Excisions/alterations recommended ||

Number of Excisions /Alterations:

Brief Description:
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PUBLIC DISPLAY CONDITIONS

Section 27 Conditions relating to the display of testricted publications —

Display Conditions

Not Applicable

Where the Classification Office classifies any publication as testricted, the Office shall in evety case
consider whether or not to impose conditions on the public display of that publication, and may
mmpose such conditions at the time of classifying the publication.

In determining whether or not conditions in respect of public display should be imposed, the

Classification Office must have regard to:

$27(2)(a) The reasons for classifying the publication as a restricted publication.

Due to the way it deals with mattets of sex and violence.
£27(2)(b) The terms of the classification given fo the publication.

Ris6

327 (2)(c) The likelihood that the public display of the publication, if not subject to conditions or, as the case may be,
arny particalar condition, would cause offence 1o reasonable members of the public.

The display of the publication is not likely to cause offence to reasonable members of the public.

Section 27(3) directs that where the Classification Office considers that the public display of the
publication, if not subject to conditions under this section, would be likely to cause offence to
reasonable members of the public, the Classification Office shall, at the time of classifying the
publication, impose such conditions under this section in respect of the public display of that
publication as it considers necessaty to avoid the causing of such offence.

QFLC Ref: 1400061.000
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