WRITTEN REASONS FOR DECISION SECTION 12

HEADNOTE
Type of Publication:  Film 35mm
Title of Publication:  Fastern Promises
Other known title: Not Stated

OFLC Publication 702544
Reference No:

Decision: Objectionable except if the availability of the publication is
restricted to persons who have attained the age of 18 years.

Display Conditions:  Nil

Descriptive Note: Contains graphic violence and sex scenes.

The 35mm film FHastern Promises is classified as objectionable except if the availability of the
publication is restricted to persons who have attained the age of 18 years primarily due to its
treatment of sex, violence, horror and cruelty.

Eastern Promises is 101 min 21 sec in length and comprises the feature only. The feature is
directed by David Cronenberg who has a cult following and is known for his gory and realistic
depictions of violence. The plot deals with contract killing, revenge killing, internal mob power
struggles and family dysfunction. Set in London, it deals with the Russian Mafia and their
connection to Tatiana, a 14 year old girl who dies in childbirth. Anna, the hospital midwife, sets
about trying to find some family with whom to leave the baby. Her search leads her to Semyon,
the Russian mob boss, Kirill, his drunkatrd closet homosexual son, and their driver, Nikolai, who
is actually working undercover. The narrative concludes with Nikolai replacing Semyon as the
mob boss and Anna raising the child as her own. Orchestral and Russian-style music are used to
create and enhance atmosphere. Some dialogue is presented in Russian with English subtitles.
Tatiana periodically reads passages from her diary as a voice-over.

Under s3(1) of the FVPC Act the publication deals with matters of sex, horror, crime, cruelty
and violence. The film deals with mattets of sex, specifically in the context of prostitution. There
is only one sex scene. Kuill and Nikolai visit a brothel where the wotnen sit around and appear
drugged. It may be that the women have been forced into prostitution as Tatiana was (described
in her diary). Kirill orders Nikolai to have sex with one of the women saying he wants to "watch
you fuck one of these bitches to prove you're no queet". Nikolai is shown in a long shot having
intercourse positioned behind the silent naked woman who is bent over the bed. There are shots
of her breasts but no focus on her pubic area. The scene is far from sexually arousing. Neither of
the participants appears to enjoy the expetience and it is presented as solely for the benefit of
Kirill who perhaps enjoys watching Nikolai and who is trying to assert his dominance over him,
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The scene in which an attempt is made on Nikolai's life has a homoerotic aspect as the naked
man is involved in a very physical fight to the death with two men. Full nudity is depicted.

The manner in which the narrative deals with the mob's attitude that women and homosexuals
are inherently inferior is discussed under s3(3)(e). The rape of a 14 year old gitl has been
considered under s3(2){a}, s3(2)(b) and s3(3)(a)(ii}. Crime is inherent to the plot which deals with
the criminal underworld and is discussed under s3(3)(d). Several of the images are horrific and
relate to the infliction of serious physical harm and cruelty, discussed under s3(3)(2)(0).

Under s3(2)(a) and s3(2)(b) the publication deals with a 14 year old gitl who is raped and
becomes pregnant. Tatiana's rape is referred to in voice-over only and it is not described in
sexual terms. She says that she was thrown downstairs and hit until she bled. Kirill tried to rape
her but could not, so and kept beating her instead. Semyon raped Tatiana, yelling at Kirill, "Tf
you don't break a horse it will never be tamed". She also says that the men regularly injected her
with heroin and that they gave het pills to try and terminate the pregnancy. The context and
manner in which the publication deals with the violent rape of a young person does not promote
or suppott ot tend to promote or support the exploitation of young persons for sexual putposes
ot the use of violence to compel anyone to submit to sexual conduct, or the use of violence in
association with sexual conduct.

The film has a pervasively violent tone. It contains several scenes that graphically depict the
infliction of serious physical harm in association with elements of cruelty and hotrot. The
strongest scene depicts two men in black trying to kill the naked Nikolai in a public bathhouse.
The two men use small, crescent-shaped knives to slash at Nikolai's body as he wrestles them.
The lengthy fight sequence is fast-paced and intense. It involves bloody slashing, punching,
kicking, choking, bone-breaking and wrestling, all of which ate accompanied by blood, visceral
sound effects and a great deal of animalistic groaning. Nikolai stabs one man in the chest with
his own knife. Nikolai then sits upon the other man and positions the knife behind the man's
head, pushing down on the man's head as he screams and writhes, heightening the
homoeroticism of the scene. Nikolaf's first victim, who lies in a pool of blood, grabs him by the
throat, pulls the knife from his own chest and tties to stab Nikolai. Breaking the man's arm,
Nikolai manages to wrest the knife from him and stabs the man in the eye, killing him. Nikolai's
wounds are realistically depicted both during and after the sequence.

The tilm opens with a man having his throat hacked open with a cut-throat razor as he sits in a
batbershop. The youth who kills him is developmentally challenged and is clearly unwilling to
commit the murder. His overbearing uncle bullies him into complying and assists him as the
youth makes a clumsy sawing motion across the man's neck. The injuties inflicted on him are
realistically presented and bloody. The man is shown frozen in a deep freezer, his head twisted
on an unnatural angle and blood covering his clothing. Kirill makes tasteless jokes that
simultaneously trivialise the man's death and increase the audience's disgust at his attitude.
Nikolat attempts to thaw the victim with a hairdryer and calmly advises the other men that they
might want to leave the room as he is about to remove the man's teeth and fingertips. Nikolai
proceeds to cut the man's fingertips off. The camera focuses on a realistically depicted removal
and then crunching noises indicate a second finger has been removed. The body is later shown
after it is taken from the river. A brief close-up shows the stumps where his fingertips used to be,
and his toothless mouth.

A youth is shown walking through a cemetery after a soccer match and urinates on a grave. Two
large men in black walk up to him, grab his throat briefly and quickly move on. The youth has a
shocked expression and begins to gurgle unpleasantly as his hands reach for his scarf. He pulls
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the scarf down to reveal a fine line across his throat, which beings to gape as blood pouts out
dramatically.

Criminal activities are presented as dangetous, unappealing and frequently fatal. The "hero”
Nikolai is 2 mobster and capable of acts of extreme cruelty, but he also has a kind and protective
side, saving the lives of two people in the course of the narrative. While the viewer does not
condone his lifestyle he earns their respect, especially when it is tevealed that he is wotking
undercover and intends to see Semyon incarcerated for Tatiana's rape. The film's last scene
shows him as the new mob boss, sitting alone at a table in Semyon's restaurant. His empty eyes
and dead expression do not appear to be that of a victor. The viewer gets the feeling that this is
not the life he would have chosen. Within the context of the narrative the depicted ctiminal
activity is unlikely to promote ot encourage criminal acts.

Within the context of the narrative women and homosexuals are detided and despised by
Semyon and Kirill. The film's central issue is the rape of a 14 year old gitl who has been forced
mto prostitution. As the film's title indicates, she had been promised legitimate wotk at Semyon's
restaurant as a waitress and singer. This suggests that Semyon is involved in human trafficking
for the sex industry. Kirill refers to Semyon trading a "little git] from Geotgia" for a truck full of
wine. Kirill takes Nikolai to Semyon's favourite "stable” and he calls the women "bitches" and
"whores". When Anna tells Kitill about his father, Tatiana and the baby he replies, "Slaves give
birth to slaves".

Semyon is also homophobic. He expresses disgust at "queers” and blames London for Kirill's
homosexuality, although it 1s never openly acknowledged. The mob has a general disgust for
homosexuals and Kirill is so outraged at being accused of being a homosexual that he has his
accuser's throat cut. Semyon openly despises his son because he is 2 homosexual and Kirill
loathes himself for the same reason.

Under s3A of the FVPC Act the publication contains offensive language such as "shit", "fuck"
and "motherfucker", often presented as subtitles. There ate also racist and homophobic
comments.

The publication's dominant effect is that of a powerful drama by a renowned director
and starring popular actors. 1t is grittily and realistically presented, tempered with a
compassionate undertone in the sub-plot involving Tatiana and het baby. The few scenes
depicting violence do so in a hotrifying and intense manner.

The publication’s unrestricted availability is likely to be injurious to the public good. Its themes
would only be comprehensible to adults who would have some knowledge of the issues. Its
violent content, while limited in extent, is of an extremely high degree and its presentation is
hotrifying, particularly the scene that has elements of homoeroticism. It is cleatly intended to
shock the audience. The blasé and callous attitude with which the criminals undertake tasks such
as mutilating a corpse trivialises the value of human life. These aspects ate cleatly intended for an
adult audience and would be disturbing to younger viewers. The criminal characters are
presented as multi-faceted and human, each of them capable of kindness and cruelty. This is
likely to be confusing to younger viewers who lack a rounded understanding of human natute.
Therefore the publication 1s restricted to an audience of adults.

Written reasons are not legally required for section 12 submissions, but it is the policy of
the Classification Office to provide them.
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Copyright Office of Film and Literature Classification. This document may not be reproduced
in whole or in part by any means in any form without written petmission except for brief
quotations embodied in articles, reports ot reviews.
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