WRITTEN REASONS FOR DECISION SECTION 12

TITLE OF PUBLICATIOIN: The Hills Have Eves

OFLC REF:600576

HEADNOTE
Type of Publication: Film 35mm
Title of Publication:  The Hills Have Eyes

Other known title: Not Stated

OFLC Publication
Reference No: 600576
Decision: Objectionable except if the availability of the publication is

restricted to persons who have attained the age of 18 years.
Display Conditions:  Nil

Descriptive Note: Contains graphic violence and sexual violence.

The publication entitled The Hills Have Fyes is classified objectionable except if the availability of
the publication is restricted to persons who have attained the age of 18 years. This classification
is because of the manner in which the publication deals with matters of horrot, cruelty and
violence, including sexual violence.

‘The publication is a 35mm American filn, loosely based on the 1970s cult horror film of the
same title. The feature has a ranning time of just over an hour and forty-eight minutes. The plot
centres on a family who are tticked imnto taking a shortcut through the New Mexico desert while
driving to California. Their vehicle is sabotaged and they are terrorised by a gang of mutant
humans. The disfigured people are descended from minets and their families who hid in the
mines despite being ordered to evacuate when the government decided to test nuclear bombs
there. Most of the travelling family are killed or subjected to gruesome indignities but the
survivors fight back and manage to kill some of the mutants. The final images of the feature
imply that the survivors are being watched by another villainous character. The opening credits
play over old footage of nuclear bombs and photographs of disfigured babies and children. The
lead characters use offensive language throughout the feature. Tension is built up during the
feature by dramatic orchestral music and sound effects including loud breathing and eetie voices.
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The film's treatment of the 1970s subject matter is faitly typical of contemporary hotrot films.
The manner in which most of the mutant characters are presented is similar to characters like
Jason and Freddy Krueger in other film franchises. They first appear in fleeting glimpses and as
shadows, but when they are seen they become typical "bogeyman" figures.

The mutants’ monstrous natures are often revealed by the gruesotne ways that they invade and
subvert typical family values. Two family pets are eaten by the mutants, and in anothet
disturbing scene one (adult) mutant suckles at the breast of a nutsing mother. The mutants also
take advantage of family loyalty to further torment the family members. At one stage they set up
a diversion by setting fire to the father, drawing the attention of most of the family, and then
attack the isolated Brenda.

Most of the feature is blood-drenched, and all of the violence is depicted in detail. A severed ear
n a takeaway food container is seen in close-up several times. There ate flashes of images of

bones and flesh at one point, and a character named Doug is locked in a freezer with body patts
and blood.

There is a brief reference to critne in the form of illegal drug use. A teenage girl character named
Brenda jokes to her sister about how she wants some "chronic". Brenda's sister explains to their
mother that "chronic" is matijuana.

The feature contains many depictions of violence, including sexual violence, and cruelty. The
plot is based around the threat of, and execution of, violence. The violence includes stabbings,
beatings, shootings and immolations. The sexual violence is dealt with below under s3(3)(a)(ii).
The strongest, and most typical depictions of violence are discussed more fully under s3(3)(a) ().

The publication does not contain any matters that requite discussion under s3(2) of the FVPC
Act.

Section 3(3){(a)(1) of the FVPC Act relates to the extent and degree to which, and the manner in
which, the publication describes, depicts or otherwise deals with the infliction of setious physical
harm. Acts of violence are treated in a variety of ways throughout the feature. The most
common violent act is the stabbing of a character with an axe. The mutants appeat to be
extremely strong, and often after they stab a person they then lift the body by lifting the axe.
Typically during these sequences the victitn's face is not seen, as the cameta focuses on the
movement of the axe.

The feature opens with a sequence of around two minutes which depicts people in bichazard
suits being stabbed and their cotpses being dragged behind a vehicle, to which they ate attached
with chains. There is a long stretch of scene-setting after the credits, in which there is no
violence but suspense is built up. About forty-two minutes into the feature an unsympathetic
character shoots himself in the head with a shotgun. The viewet sees the shooting, and there is a
brief glimpse of the remains of the man's head. A character named Bob is then luted into a car,
and the camera stays outside the vehicle as an unknown assatlant repeatedly pummels Bob's head
against the car windows. Bob is later shown chained to an object and set on fire. His anguished
tace and his bellowing leave a disturbing impression.

Other characters are shot, and though their wounds are realistic, they are not focussed upon. A
character named Doug lives through many attacks by the mutants. They repeatedly chase him
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with axes, and at one point, chop some of his fingers off. One mutant bashes Doug's head
against the ground several times.

Doug is driven to commit violence as well and the circumstances invite the viewer to applaud his
actions. He stabs various mutants, including impaling one through the neck with the pole of an
American flag and then sinking an axe into the top of his head. Later he repeatedly bashes
another mutant in the face with the end of a shotgun before shooting him.

The presentation of sexual violence within the feature is disturbing and deliberately shocking.
The scene mncluding sexual violence is fast-moving and has several focuses, so the viewet is at
times unsute of what is taking place. Two male mutants enter the family caravan, having
distracted most of the family. Brenda is asleep in bed and one mutant touches her face and then
puts his hand over her mouth when she wakes up. The scene cuts away and then cuts back to
one of the mutants moving his pelvis while lying on top of Brenda. The other mutant pulls him
off, and it quickly becomes clear that he was not raping Brenda, as his trousers are still done up.
The second mutant then attacks Brenda, who screams and struggles as he pulls her nightdress up
and undoes his trousets. The focus then switches to other characters, but Brenda's anguished
screaming can be heard in the back ground for most of the rest of the scene. When she is finally
discovered by members of her family she is virtually catatonic, and the blood on het legs strongly
suggests that she has been raped.

One of the mutants also sexually attacks Brenda's older sister Lynn, who was earlicr depicted
breastfeeding her baby. Duting the same long scene in which Brenda is raped, one of the
mutants points a gun at Lynn's baby. He then undoes Lynn's dress, revealing her bra, and his
head sinks below the line of the camera, but it is clear that he is suckling at her breast. Lynn
looks extremely uncomfortable and distressed during the relatively brief sequence.

The treatment of sexually violence in the feature is strong, and this effect is largely created by the
focus upon the women's reactions. The sexual violence in the feature is the most obviously "bad
taste" element and it is likely to evoke reactions from viewers.

The dominant effect of the publication as a2 whole is of a gruesome but rather one-dimensional
contemporary American horror film. The unrestricted availability of the publication is likely to
be injurious to the public good due to its treatment of matters of horror, cruelty and violence,
patticularly sexual violence. The distressing images of sexual violence and the strong treatment
of violence are likely to adversely affect teenagers and children. Adults are considered more
likely to be able to put the images and themes of the film into context. ‘Thetrefore the publication
1s restricted to persons who have attained the age of 18 years.

Written reasons are not legally required for section 12 submissions, but it is the policy of the
Classification Office to provide them.

Copyright Office of Film and Literature Classification. This document may not be reproduced in whole
ot in part by any means in any form without written permission except for brief quotations embodied in
articles, repotts or reviews.
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